Dragon's Seed

SUPERI MPOSE: 1448 - TRANSYLVAN A
| NT. CASTLE BEDROOM -- NI GHT

Fl i ckering shadows; firelight. Horrified SCREAMS rents the
air. Qutside, THUNDER crackl es.

SHRI VELED M DW FE

Pl aces danp cloth on the brow of a birthing woman.

The woman seizes in | abor - baby energes, bloody and natted.
M DW FE

swats the baby's bottomas the child opens her eyes. The
m dwi fe focuses on

BABY' S SKULL

an inverted paw -- a birthmark.

M DW FE
Jesu!

WOVAN | N Bl RTH
Kill...it....bury..it

EXT. BUCHAREST WOODS -- NI GHT

The castle and ancient church bel ow are bathed in noonlight.
How i ng wol ves echo through barren winter trees.

| NT. CASTLE ESCAPE TUNNEL-- CONTI NUCUS

Col d danp stones |aced with spider webs, well worn steps.

This was the escape passage in case the castle was under attack
A door CREAKS. A light opens at top. The Mdwife, carrying a
squi rm ng bundle in one hand and a torch and enpty chanber pot

in the other, cautiously proceeds down the steps.

A rat scurries across. She holds back a scream She cl utches
a bl ood ruby around her neck and nmunbl es a prayer.

The way is poorly lit. Remains of Vlad Tepis's toys are stuffed
in the niches. A skeletal hand falls out. She nearly trips
and then catches herself.

The baby's chubby hand grabs at the pretty stone. She attenpts
to fight the baby off but the child is strong. The cord hol ding
the stone tightens around the Mdw fe's neck.
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A bat flies dowm into her face. The baby cries out. 1In her
fright, the mdwife lets go of the baby, who flips down the
steps, still holding the stone. The torch goes out.

The M dw fe rubs her neck painfully and then catching her
breath, edges carefully down the steps.

At the bottom she approaches the infant carefully. It does
not nove. She nmekes the sign of the cross and spits at the
i nfant.

Trenbling, she picks up the dead child and stuffs it into the
enpty chanber pot.

She pushes through the secret door. Wnter wi nd how s past
her singing into the open tunnel.

EXT. THE ANCI ENT CHURCH YARD -- NI GHT

She energes into the burned out church. Howling of the wol ves
starts up. The Mdw fe | ooks around frightened. Crossing
hersel f again, she transverses the deserted snow covered yard
to the old stone well. Her heart hammers. She throws the
chanber pot containing the child into the well.

SPLASH
Alow GROMNL fills the air.

Mdw fe turns. dints of lights...eyes...nearly a thousand..
Her eyes widen in horror. The wolves | eap, sending her over
into the frigid darkness following the child' s body.

CREDI TS ROLL W TH DRAGON SEED SPELLED QUT I N WOLF TEETH
EXT. BUCHAREST WOODS -- DAY
500 YEARS LATER --1994 -

An anci ent castle dom nates the distance. Renmins of what was
once a glorious church are nearby. In front is a sign --

WELCOVE TO THE FUTURE HOVE OF DRACULA HOTEL AND RESORT

A gray sky agai nst darker clouds and a distant runble of
thunder. In the remains of the church, there a bustle of
construction activity as bull dozers nove ground. A cacophony
of sounds as nmen and machi nes conpete. Geol ogical stratas
attest to the history that has passed

A wor ker bulldozing dirt near the remains of a church wall
hits sone stone masonry. He clinbs down out of the cab to
take a closer ook at the long dried up well uncovered by his
machi nery. He jabbers on his walkie talkie to the foreman and
picks up a small broomto see what he has uncovered.
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He is talking into the m crophone as he carefully sweeps away
the centuries of dirt. He hits sonmething icy. Wth a smaller
shovel, he | oosens the object.

A COVERED CHAMBER POT
Partially frozen -- the enblem of the dragon visible.

The worker screans out sonething in Romani an as he steps
backward, pointing at the pot.

H's wal kie talkie clatters to the ground as he conti nues
retreating but he does not stop to pick it up.

The voice of the Foreman is questioning but fear has now
silenced the man.

As he gets to the rise, the worker turns, sprints toward the
woods.

An undercurrent of whispers.

A few curious observers edge forward. The word "prophecy” is
heard. There is total silence. Even the machi nes stop.

Everyone stares toward the pit. The winter wi nd whips up.

Foreman's whistle blows, urging themback to their jobs. No
one noves.

The quiet is deadly. Al eyes are on the foreman as he wal ks
over to exam ne the find.

He | ooks at the nmen and curses themfor their primtive
superstitions. He pauses at stone wall uncovered and steps
forward. He sees

THE COVERED CHAMBER POT

He bl anches as through the ice, he sees the enblem He, too,
begi ns to back out.

Sone of the nmen throw down their tools and head for the woods.
QO hers follow. Soon there is no one left on the site but the
Foreman and PROFESSOR HYRAM NI SSANU, a devel oper and an amat eur
archeol ogist. A bookish man in his 50's, he hurries toward
the spot nuttering to hinself, clearly irritated about the
wor k st oppage. He pauses on the nound just above but cannot
see what the matter is.

The foreman shakes his head as he gestures wildly again toward
the pot. Disgusted, shirt tail flying, a frustrated Hyram
runs down the slope. He reaches



THE CHAMBER POT

and stares at it, not knowng if he should be excited at this
find or worri ed.

He attenpts to |ift the lid of the pot. It's frozen solid.

THUNDER runbl es cl oser now, the sky darkens further. A boul der
tunbl es down cracking the fragile pot and surrounding ice.

Hyram stares as the mumm fied hand of a child falls out. She
still clutches

THE RUBY

Hyrams eyes widen. He puts his hand to the stone and SCREAMS.
He falls, clutching his eyes.

FOREST CLEARI NG - BATTLEFI ELD - Decenber 14, 1474

A cacophony of sound as horses rear and solders shout. VLAD
TEPI'S, Count Dracula, controls his nount despite the noise.
The eneny is retreating. Blood is everywhere. Swords cl ash
as men scream out.

A WLD CRY as BABURA, a priest in the Dragon's own col ors,
swoops down wavi ng his gl eam ng sword and beheads the Prince.
The sword swi ngs...

I NT. UCLA FENCI NG CLASS - PRESENT TI ME - DAY
CLASHI NG SWORDS

TWO WHI TE MASKED FI GURES cl ash swords. Suddenly one FI GHTER
"spears" the other. The dom nate one presses forward with
fierce determ nation

JESSE MARTI N

The instructor, pulls off his head gear and grabs the other
pl ayer.

MARTI N
We. Kim Wat's going on?

KI M LANDERS frees her mask, shakes her long hair |oose. An
understated natural beauty, her dark eyes reveal sadness.

Kl M
l"msorry, M. Mrtin.

MARTI N
This is the third tinme you' ve broken
t our nanment rul es.

( MORE)



MARTI N ( CONT' D)
Play fair or be disqualified. Don't
make this personal. Feel the sword
and the air around you.

KI M
Yeah. | know. I...
(glances to gallery)

STEVE MONTGOMERY

A long haired liberal conplete with pony tail, Kims boyfriend,
| ounges in the stands. He gives her the peace sign and nods.
MELANIE a pretty co-ed conmes up and whi spers sonmething to him
He | aughs.

Kl M
(returns gaze to teacher)
" m sorry.
MARTI N

You're one of the best. W're
preparing for the State Chanpi onship.
This could be next year's schol arshi p.

Kimforces a tentative snmle and nods

MARTI N
(gl ances at boyfriend)
Renenber. Leave your anger behind.
Focus on being one with the sword.

He raises his sword. Kimputs her mask on and rai ses hers.
EXT. COLLEGE CAMPUS -- LATER

Kimand Steve are wal king toward class. She hugs her books
possessively close to her chest. She tal ks w thout | ooking at
hi m

KI M
So what did Mel ani e want ?

STEVE
Um Not nuch.

KI M
| said, what did she want?

STEVE
Testy.
(shrugs)
To know if we were going to the
concert tonight. Are we?
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He catches up with her. She ignores him He takes her arm
They stop - md walk. He flips up her hair and tries to kiss
her neck.
A MOLE ON HER NECK

She pul | s back.

STEVE
Hey what's that?
KI M
Don't change the subject.
STEVE
No, K, I"mserious. There's sonething
on your neck. | never saw it before.
Maybe you should get it checked out.
KI M
(gl ares)

That's not the issue here.

STEVE
You can't be jeal ous?

KI M
Sonetinmes | think the only reason we
have a relationship is because | can
hel p you with your cl asses.

He shakes his head. Kisses her on the brow.
STEVE
You'll be late for history. See ya
| ater.
| NT. HI STORY CLASSROOM - - AFTERNOON
PROFESSOR VALI NAS

Lean and focused, he junps up and down, change rattling in his
pocket, as he speaks excitedly.

Kimattentively takes notes.

Several kids doze; others shuffle their books getting ready
for the next cl ass.

PROFESSOR NAS
(Eastern European accent)
And they stabbed hi mand stabbed him
and still he did not die.

The bell rings. Professor Nas | ooks up surprised.



PROFESSOR NAS
Okay, we finish Rasputin next week.
Sonme still need term paper subject.
M ss Landers, you stay, please.

General commotion of students as they scranble to |l eave. Kim
hangs back a nonent.

KIM
Prof essor. .. about the paper.

PROFESSOR NAS
Yes, | wish discuss natters about
your |ineage.

Kl M
My |lineage? G andfather's
acconpl i shnents have nothing to do
wth mne.

PROFESSOR NAS
(gat hers fol ders)
No matter. We are product of our
heritage. On what will your paper
be?

Kl M
... haven't decided yet.

PROFESSOR NAS
| wish you not to failure. You would
| ose your schol arship. You are
practicing your fencing, yes?

KI M
Ki nd of.

Prof essor Nas tosses her a | ong wood pointer fromthe
bl ackboar d.

On reflex, Kimgrabs it and goes into fencing position as Nas
grabs the other pointer. Still grasping his briefcase in one
hand, he attacks.

A confused Ki mdances around the attack and parries his thrust.

PROFESSOR NAS
(drops his "sword")
Passable. More practice is needed
if you are...

KI M
If | am what?



PROFESSOR NAS
| lecture at the Museum of the
Supernatural today, five pm They
have an exhi bit about Ronmni a...and
Dracula. You will be there.

KI M
(hoi sts backpack up)
Dracul a, huh? That's all grandfather
ever tal ks about....Yeah, sure.

Prof essor grabs his case and indicates the door.

PROFESSOR NAS
Bring him too.

Kim gl ances at entrance where Steve |ounges inpatiently.
EXT. UCLA CAMPUS WALKWAY - LATE AFTERNOON

Lost in thought, Kim hugs books to her as she wal ks ahead of
St eve.

STEVE
Hey wait up!

He tries pulling her back toward him She resists.
SHADOWS OVERHEAD
RAUCOUS CRY OF RAVENS

Birds flying in formation. A terrified black cat scanpers in
front of Kim He slides under an ancient Volvo as the ravens
swoop down attacking him

Kl M
(rushing forward)
Hey!
(waves hands)
CGet away from him

Bl RDS

| gnore her.

EXT. MONASTERY AT SANGOV | SLAND - LATE AFTERNOON

The wi nter dead branches | ay across the broken bricks as the

dead | eaves swirl around faster and faster and then settle
atop a grave stone.



EXT. UCLA CAMPUS WALKWAY -- MOMENTS LATER

She stonps the ground and kicks out. The birds SQUAW rushi ng
to get away from her foot.

One in particular turns a mal evolent eye at Kim glinting at
her. 1t SQUAVKS in a commandi ng tone. The birds stop attacking
the cat. Robotic like, they turn in formation and fly off.

STEVE
(laid back awe)
Ww  Like they listened to you.

| gnoring him she bends down and | ooks under the car.

KI M
Come on sweetie! Conme on.

The cat news.

Ki m rummages in her backpack. She grabs a piece of cheese
fromher lunch and offers it.

Slowy the scrawny cat edges forward fromunder the car. Steve
grabs him

KIM
(takes cat)
Poor baby.
(feeds himthe cheese as he
nestl es onto her neck.)
| won't |et anyone hurt you, O hello.

She coddles the cat as they walk. A frustrated Steve picks up
her backpack.

STEVE
(dances in front)
Wait. We can't take himhone.

KI M
(wal ks, hol di ng cat)
Wy not ?
STEVE

Because. .. because our | ease doesn't
al l ow us pets.

KI M
He's not a pet. W'Il find hima
good hone and. .

The cat settles in her arms. They walk to Steve's car just
down the hill.



STEVE
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Unh, hello, don't | have any say?

KIM

(grins)
Yeah. You can drive.

| NT. STEVE' S BEATEN UP YELLOW TOYOTA -

SHORT TI ME LATER

On the way back to their Westwood apartnment, O hello PURRS on

her 1 ap.
Steve tries to put his arm around her.

STEVE
Cool it, cat. She's m ne.

O hel | o H SSES.

So you're

going to hear the professor tonight?

KIM

Gotta. It's ny grade. You know I
have to keep A's for ny schol arshi p.
Mom certainly isn't going to help

ne.

STEVE

Yeah | know, but | already prom sed

Mel ani e.

KI M
Ch right. Melanie.

STEVE

Do | detect a hint of jealousy?

(she gl ares)
Okay. Fine. | won't go.

KI M
No you go.
(beat)

| think I1'"'mgoing to get a job.
have a lighter load this term and..

STEVE

You coul d always baby sit. Beth does.
Kl M

Not steady enough.
STEVE

There's nothing at all left from

your dad?

Kimtears up. Shakes her head.
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KI M
She let Barrie invest it.

Her hands clench white on the dash as he nakes a turn into the
under ground parking of their apartnent. He hel ps her out as
she holds the cat. She wal ks over to her own bl ue HONDA and
gets in.

STEVE
You could al ways cone to the party
later. Al you do is study or worry
about your nom

KI M
Maybe... later...l need to practice
for the tournanent. ['ll be home

after the | ecture.
(ki sses him hands over the cat)
Take Othello upstairs and find him

sonme nml K.

STEVE
You okay that I'mnot going to this
| ecture. | mean this Dracula stuff

is horse shit.

Kl M
Tell that to ny grandfather.
(gets in her car)
| promse, if it's not too |ate,
"Il see you at Mel anie's.

EXT. MJUSEUM CF THE SUPERNATURAL -- EARLY EVEN NG

Wth signs touting the Dracula - Romani an heritage exhibit
much |li ke the King Tut exhibit of the late 70's.

| NT. MUSEUM -- LATE AFTERNOON

Banner reads:

ENTER DRACULA' S LAIR . I F YOU DARE

A placard to the right of the entrance reads:

DR V. NAS, DRACULA: MAN AND MYTH 5 PM

Clock ticks off 4:58 as Kimslips into the filled auditorium

Wal ks down checking the full rows. The only enpty aisle seat

is 2nd row near front. A pretty pre-teen 11 year ol d ALEXZANDRA

GONTI F, who al ready knows how to turn charmon and off, occupies
the seat next to her.

Kl M
Ckay if | sit here?
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ALEXZANDRA
(irritated)
| don't...
Their eyes neet - lock - for a nonent. Kimturns away, startled
by the intensity in Al exzandra' s eyes.
ALEXZANDRA
(breaks into a smle)
You nmust be Kim |'m Al exzandra
Gontif. Pleased to neet you. That's

my not her.
(points to front row)
And up there is ny pseudo-uncle.

Kl M
Big words for a young | ady.

ALEXZANDRA
(shrugs)
Only child.

Alex smles knowngly and puts a finger to her |lips as Nas
mounts the podium Around the nock castellated room are
gargoyl es and hol ographi c scream ng heads, which stop as he
tal ks. Hol ograph portrait of a bull-necked man wi th hooded
dark eyes and dropping nustache wearing a feather in his cap
appears. Below it floats 1431-1476.

PROFESSOR NAS
Dracul a, or Drakuyla, translates as
devil or dragon, both of which M ad
Tepis, Prince of Wallachia, could
have been said to be. A hero and
anti-hero to his people, he was both
| oved for his defeat of the Turks
and hated for his cruel and inhuman
puni shnent s.

He paces across the stage as he indicates the posts on which
Tepi s inpal ed sone of his victins.

Ki m shi vers.

PROFESSOR NAS

Killed on the battlefield, perhaps
by his own nmen, his body was said to
be buried at the Lake Snagov i sl and
nonastery but his head. . di sappear ed.
Sone say to prevent his return.

(beat)
When opened, the coffin had no body.



ALEXZANDRA
But he will return one day, won't
he, Professor?
The professor seens suddenly ill at ease.

LAURA GONTIF, Alex's strikingly attractive nother -

tothe T's in a glanorous suit, glances back at her,

PROFESSOR NAS

Yes.

(looks directly at Kim
It is foretold that when his head is
reunited with his body, he will return
to walk in the daylight. But only
his natural child can performthat
t ask.

KIM
(rolls eyes)
Kind of hard for himto have a child,
Professor. | nean it's been over
500 years.

PROFESSOR NAS
Exactly nmy dear. However, the |npaler
was an expert of the black arts.

ALEXZANDRA
How will the child be known?

LAURA
Al exzandr al

13.

pol i shed
f r owni ng

Al exzandra gl ares back. Even though she is obviously angry,

Laura's voice is soft spoken and nodul at ed.

ALEXZANDRA
(attitude)
Mot her !

Kiminhal es sharply at the obvious disrespect and | ooks away.

LAURA

shrugs it off with a wave of her dianond ringed hand.

A worman a few rows away hi sses.

WOVAN #1
(finger waggi ng)
Wen | was a young girl...

Al exzandra gl ares at the woman with mal evol ence in her eyes.
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Kl M
(attenpts to distract)
Shh! We'I|l mss this.

A few seconds | ater, the wonman gat hers her purse and bel ongi ngs
and gets out of her seat. She npbves up near the top of the
audi tori um

THE WOVAN' S FOOT

slips on a stair. She SCREAMS as she tunbl es down.
The crowd freezes in horror.

She | ands at Laura CGontif's feet, her eyes w de open.

Kim gets out of her seat and bends down near the wonman trying
to take a pul se.

PROFESSOR NAS
Leave her alone, Kim You don't
want to do the wwong thing. Soneone
get the nedics, please.

AT THE TOP OF AUDI TORI UM
Several people rush out.

Laura gl ances at her daughter for a |ong nonment and then | ooks
away. Al exzandra's face is expressionless.

KIM

(quietly)
Professor, | think she's dead.

Near by audi ence GASPS as paranedics rush in. They |oad the
body on a stretcher. Audience nenbers crane to see the action.

MAN | N AUDI ENCE
| s she going to be okay?

The paranedi ¢ shrugs as they carry the body out.

EXT. MONASTERY AT SANGOV | SLAND - LATE AFTERNOON

Eddi es of | eaves seem ani mated as they dance on the grave, a
few settle into the cracks, alnost if they are trying to pry
t he stone | oose.

| NT. MUSEUM CAFETERI A - SHORT TI ME LATER

Kim Professor Nas, Laura and Alex are eating. Alexzandra
sits near Kim staring at her.



Ki m | ooks

Kl M
Wiy are you | ooking at nme |ike that,
Al exzandr a?

ALEX
(shrugs)
| didn't expect you to be so pretty.

at the professor questioning.

PROFESSOR NAS
You are ny best student.

ALEX
Monmy, | want Kimto be ny nanny.
(hand over Kins)
WIIl you?

LAURA

You' re bothering the poor girl, Alex.

Emma is a perfectly able nanny.

ALEX
(eyes narrow)
| don't care. She's not |ike us.
(hand on Kins)

| want KKm And Kimlikes ne. Don' t

you?

Kl M
Uh, yeah. | guess. | nean sure.
You seemlike a sweet kid but to be
a nanny. ..

ALEX
Wll I'"mnot letting you | eave ne.
We bel ong toget her.

Unconfortable, Kimis at a | oss for words.

Al ex shrugs and smles, her hand glued onto Kinms,

LAURA
Please. W can't just dismss the
woman because you don't |ike her.
End of discussion, Alex.

ALEX
Vell, it's not |like she's going to
be around a | ot | onger.
LAURA
(warni ng note)

Al ex.

back and forth.

15.

SW ngi ng



16.

Kl M
She needs a nanny at 117
LAURA
(shrugs)
Well, you know, not really a nanny.

As a single nother, it's hard for nme
to work and pick her up from school
help with the honework and take care
of the little things.

KIM
| see.

Ki m gl ances at Al ex who has suddenly broken away and gone to
the wall to wall w ndow.

Her face press against the glass as she watches the birds in
t he garden.

EXT. MUSEUM CAFETERI A - CONTI NUOUS

Ravens have flown down to eat crunbs. One of them | ooks up
It's eyes glint. It flies off.

| NT. GONTI F BRENTWOOD HOVE - ALEX' S ROOM - MOMENTS LATER

As a primand proper EMVA NI CHOLSON goes into the bedroom
carrying clean |aundry.

Alex's roomis part frilly pink princess and part gothicy with
pi ctures of Dracula and castles decorating one side of the
room

On the bed is a huge stuffed wolf.

EMVA

puts down clean clothes and nutters to herself as she picks up
dirty clothes thrown on the floor and books left half open.
She cl oses books.

THE OPEN W NDOW

A breeze sways the curtains.

VA CE
Enmma. . . Emma

She wal ks over to the w ndow and peers out.

EXT. GONTI F BRENTWOOD HOVE -- EARLY EVEN NG

The phone |ine outside has first one raven, then another, and
then another .. all lined up until there are twenty or nore
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swa ing_ on the line. The |ead raven SQUAVKS and they fly |ike
bonbardi ers toward the wi ndow attacki ng Emma.

She SCREANMES.
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